
INSTRUMENTAL MUSIC 

WELCOME

Aim of the Instrumental Music Program

The pursuit of excellence is social, personal and musical development attained through musical 

instruction, ensemble rehearsal and performance.



INSTRUMENTAL MUSIC AT CDHS

Instrumental Music Staff

• Simon Watson – Head of  Department

• Shane Purnell – Woodwind, Brass, 

Percussion, Instrumental Music Coordinator

• Ashley Higgins – Percussion 

• Thea Cleary / Joanna Wolf  – Woodwind

• Andrea Slater - Strings

• Rebecca Purnell – Choral Senior

• Lisa McDuff  – Choral Junior

• User Pay lesson for Guitar, Vocal and Piano.



ENSEMBLE/

GROUP
DAY TIME Venue DIRECTOR

SYMPHONIC BAND Tuesday 3.00 - 4:30pm Performance Space Mr Purnell / Ms Cleary

spurn1@eq.edu.au

WIND ENSEMBLE and

Symphony Orchestra

Wednesday 3.15  - 5.00pm Performance Space Mr Purnell

spurn1@eq.edu.au

CONCERT BAND Monday 3.00 - 4:30pm Performance Space Ms Cleary

tclea49@eq.edu.au

JUNIOR CHOIR (YRS. 7-9) Wednesday 7:40-8:35am P1 Mrs McDuff  /Mr Turnbull

McDuffl@eq.edu.au

JAZZ COLLECTIVE Tuesday and Wednesday 7:40-8:35am Performance Space Mr Purnell

spurn1@eq.edu.au

PERCUSSION ENSEMBLE Thursday 7:40-8:35am Performance Space Mr Higgins

ahigg3@eq.edu.au

JUNIOR STRING 

ENSEMBLE (7-9)

Thursday morning 7:40-8:35 Drama Space Mrs Slater

aslat50@eq.edu.au

SENIOR CHOIR (YRS. 10-

12)

Tuesday Lunch 1pm P2 Mrs Purnell

rmcdo6@eq.edu.au

JAZZ ORCHESTRA Friday 3.15 - 4.20pm Performance Space Ms Cleary

SENIOR STRING 

ENSEMBLE

Tuesday 7:40-8:35 Drama Space Mrs Slater

JUNIOR C CLUB TBC Mrs McDuff

DRUMLINE TBA

2022 list of Ensembles and times (this may change in 2023)



Students Undertaking Instrumental Music Commit To:

• Attend all lessons - 1 period in school time. Must do ensembles and lessons.

• Maintain regular home practice – A little goes a long way.

• Participate fully and co-operatively in school ensembles.

• Attend all performances and rehearsals as directed by instructors - There ar no reserves in music

• Develop a supportive attitude to other students in lessons and ensembles - Respect

• Adhere to guidelines outlined in this handbook – you will receive this next year.

• School Loan Instruments - (Tuba, Euphonium, French Horn, Cello, Double Bass, Tenor Sax, Baritone Sax, 

Bassoon, Oboe, Bass Clarinet) Please show respect and look after them. No Loan fee if  you pay your 

contribution.

• Bigger better brains.

Attendance:

• Students will have an instrumental lesson once a week.  This will be on a rotating basis to ensure that 

they do not always miss the same class lesson (Maths, etc.). It is important that students attend lessons 

and rehearsals in order to receive a rating on their report card. All students will be marked with our 

online Daymap system.



Resource Fee

• The Instrumental Music Department at Cleveland District High school has developed into a leader 

in music education, and has a proud history of  excellence. Your student will experience the very 

best in teaching and learning, equipment and facilities, and will be involved in a wide variety of  

performances. Instrumental music is fun, engaging and has been proven to be highly beneficial for 

brain development and academic success.

• A $100 fee is required for the year, and will be invoiced to parents early in the year. This is 

consistent with the Student Resource Scheme. If  your student chooses to leave the program 

during Semester 1, they may be eligible for a $50 refund.  This is because funds have been 

committed and resources purchased by the Department. This policy encourages your student to 

see out the semester, as the performances traditionally happen at the end of  this period and this is 

the major highlight for our students and is the greatest reward for their efforts. If  your student 

does decide to leave the program, parents will need to communicate this in writing to the relevant 

teacher.



Assessment  and the Instrumental Music Curriculum

• Progress is monitored each week during lessons, ensemble rehearsals and performances.   Students work through 

the curriculum over 10 curriculum levels. Students will receive a OneSchool report at the end of  each semester and it 

is vital they attend lessons, rehearsals and performances in order to receive a good report.

Instrumental Music as a QCAA Recognised Study Advice to Schools and Teachers

The Department’s Instrumental Music curriculum has been approved as a QCAA Recognised Subject, allowing year 11-12 

students to obtain 1 QCE credit point when completing each of levels 7-10 of the curriculum. The conditions around which 
students may access these points are as follows:

• Time requirements: weekly contact time required for this program includes 1 x 1hr ensemble rehearsal and 1 x 30‐35min 
group lesson, as well as regular home practice. Each level will comprise of a minimum of 55 contact hours across 37 weeks. 



Events:

The events may involve:

• Creative Arts Showcase – rehearsal and performance.

• Music Showcase to be held in the Paul Bancroft Centre.

• Concert on the Green and Jazz under the stars.

• Small Ensemble Feature Concerts.

• Various performances at school events featuring all ensembles throughout the year.

• Fanfare and eisteddfods.

• Various workshops , camps and tours.

• Jazz festivals.

• Creative generation and M.O.S.T scholarship. The Creative Generation Excellence Awards 

in Instrumental Music

• SHEP – State Honours Ensemble Program.







Concerts

on

the

Green





OVERVIEW – MUSIC EXTENSION 
6 PERIODS  a week  (4 ensemble periods)

• Music – Ensemble / Solo Performance / Composition

• Drama –scripts and Monologues 

• Dance -responding

• Media – Stop Motion

• Art – Identity, Water colour, Zedtangles

• Technology –Musescore, Stopmotion apps, Teams.

Students must continue with the Instrumental Program, this is an 

extension.

Responding (Written) Tasks and Making (Practical) Assessment

Visual Arts Diary as a folio.



COMPOSITION



ART 

DRAMA

DANCE

MEDIA



Analysis of Dance   - Hugo

The stunning dance ‘Apart’ choreographed by Carolina Cantinho portrays the struggle of bullying and being excluded from other people. 
This dance piece incorporates dance elements such as levels, shapes, focus, and formation. Throughout the piece, Carolina Cantinho

uses these different dance elements to show how hard bullying can be and how if you aren’t helping, you are part of the problem.

In this piece, Carolina Cantinho uses levels to show the amount of power of each character in this dance. The victim is usually at a 

lower level and on the ground to show that they have little authority and power. The bullies are usually at a higher level than the victim to 
show how much power they have over the victim. However, at 2:30 the victim tries to fight back and dances on her own off to the side. 

She tries to be as tall as she can to show that she can fight back and has some power over the bullies. 

Shapes have been used throughout this piece to show the emotions of the different characters. The victims consistently are in closed 

shapes which portrays them as being fearful, depressed, and low-spirited. The bullies are frequently in open and symmetrical shapes to 
show that they aren’t disappointed or insecure about themselves. 

Focus is used in this piece to make specific characters stand out at certain parts. The spotlight is usually on the victim, but it changes 
throughout the piece to highlight specific performers. At 0:55 the dancers on the left are doing the same thing and are coordinated, 

whereas the victim gets pushed into the spotlight and excluded from the rest of the group. This shows an excellent use of focus which 
excludes and makes the victim feel left out and as if everyone else is watching and judging them. Another good example of focus is at 
the very start of the piece where everyone else is walking past and there are a select few groups dancing which are easily noticed over 

the rest of the group.

From start to finish, the choreographer uses formation to show the exclusion of the victim. The costumes are a good example as the 
victim has baggy, ragged clothes and the bullies all have normal and well fitted clothes. Another example of how Carolina Cantinho has 
used formation effectively in this piece is at 2:30 where the victim is dancing alone by herself at the side. This is a good example 

because the bullies are all in formation on the right and are all dancing together, however, the victim is dancing by herself and doing 
something different. This use of formation also helps to add to the image of excluding that one person off to the side. 

The dance piece “Apart” choreographed by Carolina Cantinho is about the struggle and hardships of bullying. It incorporates many 
different dance elements, including levels, shapes, focus, and formation to effectively tell a story. This dance piece works effectively to 

make the audience think about how if you aren’t helping, then you are considered part of the problem. The most successful part at 
communicating that message in this piece was at 1:06 where although everyone there wasn’t directly hitting or bullying that person, they 

weren’t helping the issue, they were standing there and watching. Overall, this dance piece is highly effective at communicating its 
message of the struggle of bullying using different dance elements.



THIS COULD BE YOU IN 7 YEARS

2021 MUSICIAN OF THE YEAR

HAROLD BRYSON DEAN

• MUSICALLY OUTSTANDING MUSIC 

SCHOLORSHIP (MOST) DRUM KIT

• CREATIVE GENERATION FEATURED DRUMMER 

AND JAMES MORRISON BIG BAND MEMBER

• CDHS member of  JAZZ COLLECTIVE, 

PERCUSSION ENSEMBLE AND WIND ENSEMBLE

• ACCEPTED AT THE QLD CONSERVATORIUM OF 

MUSIC



HAVE A 
GREAT YEAR 

IN 2023 
AND 

THANK YOU

GRADUATING STUDENTS SMILES SAY IT ALL.


